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Stylistics Lecture 3 
Morphemes & Semantics 



Words & Morphemes 

 Words are potentially complex units, composed of 
even more basic units, called morphemes. A 
morpheme is the smallest part of a word that has 
grammatical function or meaning. we will 
designate them in braces { }. For example, played, 
plays, playing can all be analyzed into the 
morphemes {play} + {-ed}, {-s}, and {-ing}, 
respectively. 



Basic Concepts in Morphology 

 The English plural morpheme {-s} can be expressed 
by three different but clearly related phonemic forms 
/iz/, /z/, and /s/.  

 These are the variant phonological realizations of 
plural morpheme and hence are known as 
allomorphs.  

 Morph is a minimal meaningful form, regardless of 
whether it is a morpheme or allomorph. 



Basic Concepts in Morphology 

 Affixes are classified according to whether they 
are attached before or after the form to which they 
are added.  

 A root morpheme is the basic form to which 
other morphemes are attached 

 In moveable, {-able} is attached to {move}, which 
we’ve determined is the word’s root. However, {im-
} is attached to moveable, not to {move} (there is 
no word immove), but moveable is not a root. 
Expressions to which affixes are attached are called 
bases. While roots may be bases, bases are not 
always roots. 



Basic Concepts in Morphology 

 Words that have meaning by themselves—boy, food, 
door—are called lexical morphemes. Those words that 
function to specify the relationship between one lexical 
morpheme and another—words like at, in, on, -ed, -s—
are called grammatical morphemes.  

 Those morphemes that can stand alone as words are 
called free morphemes (e.g., boy, food, in, on). The 
morphemes that occur only in combination are called 
bound morphemes (e.g., -ed, -s, -ing). Bound 
grammatical morphemes can be further divided into 
two types: inflectional morphemes (e.g., -s, -est, -
ing) and derivational morphemes (e.g., - ful, -like, -
ly, un-, dis-). 



Basic Concepts in Morphology 

 Derivational morphemes are added to forms to 
create separate words: {-er} is a derivational suffix whose 
addition turns a verb into a noun, usually meaning the 
person or thing that performs the action denoted by the 
verb. For example, {paint}+{-er} creates painter, one of 
whose meanings is “someone who paints.” Inflectional 
morphemes do not create separate words. They merely 
modify the word in which they occur in order to indicate 
grammatical properties such as plurality, as the {-s} of 
magazines does, or past tense, as the {ed} of babecued 
does. English has eight inflectional morphemes, which 
we will describe below 



Typology of Morpheme 



Processes of Word Formation  

 Compounding 
 In ordinary English spelling, compounds are 

sometimes spelled as single words, as in sawmill, 
sawdust; sometimes the parts are connected by a 
hyphen, as in jig-saw; and sometimes they are spelled 
as two words, as in chain saw, oil well.  

 In English, heads of compounds are typically the 
rightmost constituent. For example, in traffic-cop the 
head is cop, which is modified by traffic; in line-backer 
the head is backer, which is modified by line. Linguists 
distinguish at least three different semantic relations 
between the head and modifier(s) of compounds. 

 Endocentric Compounds 
 Exocentric Compounds 
 Coordinative Compounds   



Processes of Word Formation 

 Endocentric compound denotes a subtype of 
whatever is denoted by the head. Armchair represents a 
type of chair; breathtest represents a kind of test.  

 Exocentric compound denotes a subtype of a category 
that is not mentioned within the compound; e.g., 
pickpocket represents a kind of person, not a kind of 
pocket nor a kind of pick. 

 Coordinative compound denotes an entity or 
property to which both constituents contribute equally; 
e.g., bittersweet refers to a quality which is both bitter 
and sweet 

 



Processes of Word Formation 

 Coining is the creation of new words without 
reference to the existing morphological resources of 
the language, that is, solely out of the sounds of the 
language. Coining is rare, but “Gulluism” was 
coined by the media after Model Town incident. 

 Blending involves taking two or more words, 
removing parts of each, and joining the residues 
together to create a new word whose form and 
meaning are taken from the source words. Motel 
derives from motor and hotel and refers to hotels 
that are convenient in various ways to motorists. 



Processes of Word Formation 

 Borrowing refers to the process of integration of a 
foreign word into the native language of the 
speakers. For instance, many terms from Arabic, 
Persian and English have been borrowed into Urdu.  

 When a word of more than one syllable is reduced to 
a shorter form, the process is called 
clipping/truncation.  

 advertisement → ad 

 telephone → phone 

 influenza → flu 

 



Processes of Word Formation 

 Backformation is the process of shortening a long word 
by cutting off an affix to form a new word. The new word 
has a different part of speech from the original word. 

 televise ← television 

 donate ← donation 

 babysit ← babysitter 

 backform ← backformation 

 Derivation is also known as affixation. New words are 
created by adding affixes to an existing word. It is quite 
opposite to Backformation. 



Processes of Word Formation 

 Conversion refers to the process of changing or 
converting the class of a word without changing its form. 
The word email, for instance, can be used as a verb in 
Modern English though it was only a noun in the past. 

 Bottle 

 Butter  

 Acronyms is a type of abbreviation, which are new 
words formed from the initial letters of a set of words. 
They are pronounced as new single words.Examples: 

 NATO(The North Atlantic Treaty Organization) 

 UNICEF(The United Nations Children’s Fund) 

 



Processes of Word Formation 

 Reduplication is the formation of a new word by 
doubling a word, either with change of initial 
consonants (teenie-weenie, walkie-talkie), with 
change of vowel (chit-chat, zig-zag) or without 
change (night-night, so-so and win-win). 



Semantics 



Semantics 

 The study or science of meaning in language. 

 The study of relationships between signs and 
symbols and what they represent. 



Conventionality Vs Motivation 

 Conventionality refers that words are conventional, arbitrary symbols; 
that is, there is no intrinsic relation between the sound symbol and its 
sense. There is no way to explain why this or that sound-symbol has this or 
that meaning beyond the fact that the people of a given community have 
agreed to use one to designate the other. 

 Motivation refers to the connection between word-symbol and its sense. 
Though the great majority of English words are conventional and arbitrary 
symbols, there is a group of words that can be described as motivated, that 
is there is a +direct connection between the symbol and its sense 

 a. Phonetic motivation: Words motivated phonetically are called echoic 
words or onomatopoeic words, whose pronunciation suggests the meaning. 

 b. Morphological motivation: Most of the derivational affixes have a 
specific meaning, when added to a base, they derive a new word e.g. 
teacher 

 c. Semantic motivation: It refers to motivation based on semantic 
factors. It is a kind of mental association. Metaphors are semantically 
motivated 
 



Types of Meaning 

 Lexical meaning and grammatical meaning both make up the word-
meaning.   

 Grammatical meaning   
 Grammatical meaning is indispensable in determining the position 

a word occupies in a sentence. 
 when a dictionary lists the function of a word, the definition does at 

least two things: it describes the word’s lexical meaning and also 
gives what is traditionally known as the part of speech of the word, 
which modern linguists call the word-class. 

 Lexical meaning  
 Lexical meaning is constant in all the words within or without 

context related to the notion that the word conveys.   
 It has two components of conceptual meaning  
 Denotative meaning (the meaning given in the dictionary and forms 

the core of word-meaning) 
 Connotative meaning (the emotional association which a word or 

phrase suggests in one's mind) 
 



Lexical Relations 

 Synonyms are different words which have the same 
meaning, or almost the same meaning.  

 Antonyms are words which have opposite meanings. 
 A homonym ('same name') is a word that has the 

same pronunciation and spelling as another word, but 
a different meaning.  “bat” 

 A homophone ('same sound') is a word that has the 
same pronunciation as another word, but a different 
meaning. They don’t have to be spelled the same way. 
Son and Sun. 

 Heteronyms, or heterophones ('different name') 
are spelled the same, but have different pronunciations 
and meanings.  For example, desert (to abandon) 
and desert (a dry region)   
 
 



Lexical Relations 

 Capitonyms are spelled the same but have 
different meanings when capitalized.  “Polish” 

 Prototype is the idea of “the characteristic 
instance” of a category. It is a way of classification, 
e.g., “Bird” 

 Collocation a relationship between words that 
frequently occur together (e.g. salt and pepper) 

 Colligation is to designate the attraction between 
a lexical item and a grammatical category. the 
English verb BUDGE is attracted to the 
construction [modal auxiliary verb + BUDGE], e.g. 
will/won’t budge. 



Lexical Relations 

 Componential Analysis 

 It refers to the analysis of breaking down the 
conceptual meaning into its minimal distinctive 
components which are known as semantic features. 

  

 



Chapter 2  

More on Foregrounding, 
Deviation and Parallelism 



Kinds of Deviation 

 Discoursal 

 Semantic 

 Lexical 

 Grammatical 

 Morphological 

 Phonological 

 Graphological 



Discoursal Deviations 

 Discourse is a study of text organization.  
 Prototypical Components of Discourse Situation 
 
  Addresser      Message       Addressee 
 
Discoursal Deviation  of Message 
Generally discourse has a clear beginning and ending. 
 Finnegans Wake by James Joyce begins and ends from the 

middle of the sentence.  
 Finnegan observes his own funeral wake and thus blurs our 

understanding of death and life. 
 For God’s sake hold your tongue, and let me love, 
    (John Donne, The Canonization) 



Discoursal Deviations 

 Discoursal Deviation  of Addressee 
 In “To the Grecian Urn” Keats directly talks to a 

piece of pottery 
 Marrianne Moore talks to a machine in “To a 

Steam Roller”  
 Discoursal Deviation  of Addresser 
 In “The force that through the green fuse drives the 

Flowers” by Dylan Thomas the addresser is not 
only dead but his corpse has been decomposed and 
has become the part of nitrogen cycle that breeds 
plantations now. 



Discoursal Deviations 

 “The Love Song of J. Alfred Prufrock” by T S Eliot 
has a deviated discoursal pattern. 

 There are three different persona (i.e., speaker is not 
the poet) 

 Read pg 40 and 41 from the book  



Activity: The Huntsman   
 
 Kagwa hunted the lion,  

Through bush and forest went his spear, 
One day he found the skull of a man 
And said to it, 'how did you come here?' 
And the skull answered, 'talking brought me here.' 
 
Kagwa hurried home, went to the king's chair and spoke,  
"In the forest I found a talking skull" 
The king was silent, then he said slowly,  
"Never since I was born of my mother 
Have I seen or heard of a skill which spoke." 
 
The king called out his guards,  
"Two of you now go with him 
And find the talking skull; 
And if his tale is a lie 
And the skull speaks no word,  
This Kagwa himself must die."  
 

 They rode into the forest; 
For days and nights they found nothing.  
At last they saw the skull; Kagwa  
Said to it, "How did you come here?" 
The skull said nothing. Kagwa implored,  
But the skull said nothing.  
 
The guards said, "Kneel down" 
They killed him with sword and spear.  
Then the skull opened its mouth,  
"Huntsman, how did you come here?" 
And the dead man answered,  
'Talking brought me here'.  

    (Edward Lowbury) 
 

 



Activity: The Huntsman   
 Kagwa hunted the lion,  

Through bush and forest went his spear, 
One day he found the skull of a man 
And said to it, 'how did you come here?' 
And the skull answered, 'talking brought me here.‘  (Kagwa and the Skull) 
 
Kagwa hurried home, went to the king's chair and spoke,  
"In the forest I found a talking skull" 
The king was silent, then he said slowly,  
"Never since I was born of my mother 
Have I seen or heard of a skill which spoke.“    (Kagwa and the King)  
 
The king called out his guards,  
"Two of you now go with him 
And find the talking skull; 
And if his tale is a lie 
And the skull speaks no word,  
This Kagwa himself must die."      (King and the Guards)  
 

 They rode into the forest; 
For days and nights they found nothing.  
At last they saw the skull; Kagwa  
Said to it, "How did you come here?" 
The skull said nothing. Kagwa implored,  
But the skull said nothing.      (Kagwa and the Skull)  
 
The guards said, "Kneel down" 
They killed him with sword and spear.  
Then the skull opened its mouth,  
"Huntsman, how did you come here?" 
And the dead man answered,  
'Talking brought me here'.     (Guards and Kagwa; The Skull and Kagwa)  

        (Edward Lowbury) 
 

 



Semantic Deviation 

Paradoxes  

Light breaks where no sun shines;  

Where no sea runs, the waters of the heart Push in their tides;  

And, broken ghosts with glow-worms in their heads,  

The things of light File through the flesh where no flesh decks the bones. 

       (Dylan Thomas) 

 

Unconventional Meanings (Cold & light defined in terms of heat 
and blindness)  

The brief sun flames the ice, on pond and ditches,  

In windless cold that is the heart's heat,  

Reflecting in a watery mirror  

A glare that is blindness in the early afternoon.  
      (TS Eliot, Little Gidding) 

 

 



Lexical Deviation 

 Neologism 

 The boys are dreaming wicked or the bucking ranches of the 
night and the Jollyrogered sea.    

    (Dylan Thomas, Under Milk Wood) 

 Functional Conversion 

 ... My heart in hiding 

 Stirred for a bird, “the achieve of, the mastery of the thing! ” 

     (Hopkins, The Windhover) 

 



Grammatical Deviation 

  

 O Goddess! hear these tuneless numbers, wrung  
 By sweet enforcement and remembrance dear,  

      (Keats, Ode to Psyche) 

 Little enough I sought: 

 But a word Compassionate… 

     (Earnest Dowson, Exchanges) 

 And the willows, willow herb, and grass 

 And meadowsweet, and haycocks dry 

     (Edward Thomas, Adlestrop) 

 



Morphological Deviation 

 

Perhapsless mystery of paradise. 

  (e.e. cummings, ‘from spiralling ecstatically this’) 

I caught this morning morning’s minion, king— 

Dom of daylight’s dauphin, dapple-dawn-drawn Falcon… 

      (Hopkins, The Windhover) 

Electrons  deify one rasorblade 

Into a montainrange; lenses extend 



Phonological & Graphological Deviation 

1. Love, said God. Say, Love.’ 

2. ‘No, no,’ said God, ‘Say Love. Now try it LOVE’  (stanza 2) 

3. …‘A final try,’ said God. ‘Now, LOVE.’     (stanza 3) 

     (Ted Hughes, ‘Crow’s First Lesson’) 

Now sing each and all fortissimo  A— 

mer 

i 

 

ca, I 

love, 

You…   (e.e. cummings, “Poem…”) 

 

 

 



Phonological & Graphological Deviation 

 Think you’re in  

 Heaven? 

 Well– you’ll soon be  

 in  H 

  E 

  L   

  L--  (Horovitz, “Man-to-Man Blues”)  



Deviations: Internal Vs External 

 All the deviations that have been discussed in the 
previous slides are the examples of external 
deviations, that is deviations from the norms which 
are external to the texts. 

 Internal deviation is a deviation against a norm set 
up by the text itself. 

 Levin (1998: 225) suggests an extremely indicative 
example about the poetic style of (e. e. cummings) 



Deviations: Internal Vs External 

 "When e. e. cummings begins his poems with lower 
case letters at the beginning of each line, he is not 
breaking a rule of English. Rather, he is deviating 
from a genre norm, that for poetry. If, after years of 
writing poems with lines beginning in lower case 
letters, he suddenly wrote a poem which conformed 
to our genre norm. In this respect he would still 
surprise knowledgeable readers of his poetry, as he 
would now have deviated from his personal authorial 
norm which he had established over a long period of 
writing."  



 

 Structural Stylistics: 

Narratology 



Genette’s Model 

 http://www.signosemio.com/genette/narratology.as
p 

 

 Read the webpage and analyse any narrative in 
poetry or fiction.  

http://www.signosemio.com/genette/narratology.asp
http://www.signosemio.com/genette/narratology.asp

